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This is Spinoza’s definition of desire:
Each thing, as far as it can by its own power
strives to persevere in being.   

(Note, 2015)



1 – 45, 2008
folded paper
each 21 x 15 cm



56, 2008
folded paper
21 x 15 cm



259 – 269 (wir körper 1zu4), 2018 
paper, pencil and ballpoint pen on transparent paper, artist frame 
11 pieces, each 47 x 37 cm



270, 2019
from the series:
270 – 283 (No More Nasty Scrubs), 2019; paper, pencil and ballpoint pen on transparent paper, artist frame; 15 pieces, each 86 x 61 cm



08 (Songs: Ohia) - Berlin, 2008
felt pen on paper
14.8 x 21 cm



24 12 07 - Berlin, 2007
pencil on paper
14.8 x 21 cm

24 12 07 (41) - Berlin, 2007 
pencil on paper
14.8 x 21 cm



09 (Songs: Ohia) - Berlin, 2009
felt pen on paper
14.8 x 21 cm



Where Do I Begin, 2015
steel bars, wood, tape
260 x 130 x 130 cm



Daybed, 2015
steel bars, wood, foam, velvet, Swiss army wool blanket, spray paint, wheels
65 x 190 x 110 cm



Exhibition view - At The Seam Of Meaning, Grisons Museum of Art Chur (CH), 2019



Exhibition view - At The Seam Of Meaning, Grisons Museum of Art Chur (CH), 2019



08 07 19 - Netstal, 2019
permanent marker on paper
29.7 x 21 cm 

22 08 17 - Sörenberg, 2017
permanent marker on paper
29.7 x 21 cm



27 04 20 - Netstal (2), 2020
permanent marker and pencil on paper
140 x 101 cm

24 04 20 - Netstal, 2020  
permanent marker and pencil on paper
140 x 101 cm



Tragedy 6 | 1, 2020
collages from book illustrations 
each 25 x 24 cm



Tragedy 6 | 1, 2020
collages from book illustrations 
each 25 x 24 cm



Songs: Ohia 1, 2020
Carrara marble, spruce wood
190 x 25 x 20 cm  (marble: 30 x 20 x 10 cm)



The Desperate Kingdom of Love, 2021
Carrara marble, spruce wood
191 x 20 x 15 cm (marble: 25 x 15 x 14 cm)



Songs: Ohia 3, 2021
Carrara marble, spruce wood
208 x 24 x 16 cm (marble: 42 x 28 x 9 cm)



It‘s You, 2021
Carrara marble, spruce wood
222 x 28 x 15 cm (marble: 56 x 22 x 11 cm)



Death To Everyone, 2021
Carrara marble, spruce wood
175 x 52 x 45 cm (marble: 80 x 30 x 32 cm)



Flurin Bisig is a swiss-born contemporary artist who explores 
various ways of working in drawing, collage, and sculpture 
using antithetical materials such as paper, wood, aluminum, 
and marble. Bisig’s process of finding forms includes contem-
porary song lyrics, literature, contemplation of works from art 
history, observation of everyday movements, and architectonic 
constructions. Using photography, he expands his scope of 
impressions and creates an additional, concrete reference to the 
exterior world.

There are various interconnections in Bisig’s drawings and 
sculptures: a sculpture may be produced from a drawing, and 
the shape of a sculpture can be reminiscent of the overlapping 
forms in drawings. Through this postmodern process Bisig fur-
ther develops traditional genre classifications of drawing and 
sculpture and intertwines them in new ways, creating numerous 
opportunities to put materials and forms into varied constella-
tions of tension. Bisig probes the limits of spatial and sculptural 
elements, contours, and surfaces as he grapples with issues 
such as: How forms are created? Which types of perception—
memories, dreams, and experiences—constitute a figure and 
style? What independent existence do forms have and in what 

context do they occur? These are questions that the artist has 
been investigating since he studied art at the University of Ap-
plied Sciences and Arts in Lucerne and at the University of the 
Arts in Berlin.

In sketch-like drawings, a “rulebook of forms” of folded, color-
ed paper (since 2008), limewood and marble sculptures whose 
bases are part of the sculptures, and shell-like sculptures made 
of sheet aluminum, Bisig creates reflexive forms that refer to 
the transient, invisible resonance between things, their sur-
roundings, and interpretations. He takes note of this polyphony 
in sketches that he transforms into his own forms. The subcon-
scious, intuitive, felt, and tentative generate their own meaning, 
which Bisig strives to investigate, finding a language to express 
this by referring to volumes and voids, balancing constructions 
and fragility, marking centers and edges, and impacting things 
that cannot be touched.

Multifarious impressions from Flurin Bisig’s studio sojourns in 
various cities and both short and extended travels inform his 
artistic work. These impressions determine his choice of ma-
terials, which are sometimes light and sometimes have heavy 
qualities.

Flurin Bisig lived in Berlin from 2003 to 2013 when he was a student 
at the University of the Arts; during this period he traveled to New 
York in 2007, 2012, and 2017. In 2022 he participated in a three-month 
residency in New York at the International Studio and Curatorial 
Program (ISCP). Bisig also traveled to Rio de Janeiro for a six-week 
residency at Barracão Maravilha in 2013, followed by several extend-
ed stays in Rio de Janeiro and São Paulo. From 2014 to 2016 he lived 
in Ghent and later in Brussels while attending the postgraduate res-
idence program at the Higher Institute for Fine Arts (HISK) in Ghent. 
Following a one-year position as assistant of Professor Florian Slota-
wa at the Kunsthochschule Kassel in 2017, Bisig moved to Glarus in 
Switzerland, where his studio is located.

He has presented solo exhibitions at Tick Tack in Antwerp, Belgium 
(2020); at the Grisons Museum of Art, Switzerland (2019); Kunsthalle 
São Paulo, Brazil (2013) among others and has been included in 
several group exhibitions. Bisig’s monograph retrospective of his work 
2003 – 2021, titled Flurin Bisig: Unformed Desire was published in 
June 2022 by Snoeck, Germany.

Dr. Birgit Szepanski

Website: http://www.flurinbisig.com



Grindelwald 5 (CH), 2004


